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the besieging infidels the town whose defense had been committed to his care. It is 
but natural that the memory of such rare heroism should have been cherished with 
enthusiastic admiration by Guzman's countrymen, and that it should have woven 
itself deep into the national legends, becoming a favorite topic for treatment at the 
hands of poets and dramatists. 

The most successful treatment of this theme that has yet appeared is the above 
play of Gil y Zarate, in four acts, a representative of Spanish romanticism of the last 
century. While the author is far from being a dramatist of the first rank, the present 
play is the best of his numerous productions and one whose well'deserved popularity 
will long insure its author against oblivion. For Gil y Zarate'e Guzm&n presents us a 
stirring theme expressed with high dramatic skill and in a singularly lucid style. The 
play can be read without further purpose than to form an acquaintance with an 
interesting specimen of Spanish versification in its many varieties, or as an introductory 
study to the more elaborate classical models. 

The present edition is quite satisfactory. The introduction is good, and the 
chapter on versification gives a brief but sufficient statement of the main principles 
underlying a correct apprehension of the verse structure of the play, with an analysis 
of its different verse elements. On account of the comparative simplicity of the lan- 
guage of the play, the editor's task in the preparation of needful notes has been light- 
ened. He has even furnished us some meanings for which the ordinary dictionary 
quite suffices ; e. g., con tiento (185), tcner & raya (ig6),por dicha (523), privado (580), 
por fuerza (2179), and others. But the student will generally appreciate the helps 
given, and in the matter of these we think it well to err — if err one must — on the side 
of generosity to the learner. 

Carridn y Aza's Zardgueta. Edited, with Notes and Vocabulary, by G. C. 
Howland. New York: Silver, Burdett & Co. Pp. 1-73 (text), 79- 
115 (notes, exercises, and vocabulary). 

This is a bright, interesting play, all the more to be appreciated because of the 
dearth of such material in Spanish prose drama suitable for early reading. In the 
present edition this comedy is a desirable accession to the reading matter of first-year 
courses. A group of useful composition exercises is appended based on specified 
pages of the text. 

The editorial workmanship is far from being above reproach. The notes are 
conspicuously lacking in consistent helps, although in diagnoses of this nature doctors 
are always apt to disagree. But if a book is accompanied by notes and vocabulary, 
it is intended, presumably, to be complete for its purpose. Such is not the case in the 
present instance. Worse still, the difficulties ignored, are not always to be solved by 
reference to currnt dictionaries, and the teacher must himself supeply the defect, if it 
be supplied at all. This shifting of responsibility from the editor to the teacher, 
however well qualified — or better — the latter may be, seems to us quite unauthorized, 
and we wonder whether in a well-edited text, apparently intended for students in the 
early stages of the language, the following expressions should not receive notice either 
in the notes or under an appropriate heading in the vocabulary: 14, 11 and 35, 18, 
el mejor dia (—el dia menos pensado, "some fine day"); 15, 11, & mi no me la pega 
(="he doesn't fool me"); 23, 5, vuelta i(—" there he is back at"); 33, 24, salimos 
con esas(—"is that all?"); 36, II, y que tal( — "how goes it?" "how are you?") ; 38, 
2t,,vaya si me lo pagardn (—" certainly, of course, they will pay me ") does not per- 
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haps offer any more difficulties than vaya si me paga (35, 4), which the editor explains, 
but a cross-reference to this as to other cases would have made for completeness; 
39, 2, esto y lo otro y lo de m&s alii, (="this, that, and the other thing "); it may seem 
captious to point out that the student might not readily understand from the vocabulary 
definition of "penny" that cuartos (38, 21) is colloquial for dinero; 40, 10, i, los pies 
de listed, does the student appreciate here, without his attention being called to the 
subject, that Don Hermogenes (whose name, by the way, does not occur in the cast of 
characters) is addressing Dolores (since another person is present) with a characteristic 
Spanish expression of courtesy from men to women? 44, 9, no estoy en caja {i. e., 
en buen estado de salud); 50, 22, lo de siempre (="the same old story"); 51, 23, ahora 
tengo que hacer (="just now I'm busy"); 56, 14, allot ustedes (="that's your affair," 
"look out"); the note to nofaltaba m&s (10, 25) might be profitably applied to the second 
occurrence of the expression, 56, 30; 69, 12, le da por los mldicos(i. e.," his mania is 
turned against the doctors"). The editor gives no explanation of (40, 18), qui has Je 
molestar (=" the idea of your being in the way!"), and (47,9) qui has de serfeo 
(="the idea of your being ugly!"), although he doubtless suggests one in his note to 
que has de estar malo (10, 32). For the dubious term silla volante (53, 5) we think the 
editor might have supplied something more satisfactory in the way of explanation 
than the noncommittal "movable" (cf. vocabulary, volante). Most chairs are more or 
less " movable," while the student would know what modern object, if any, is desig- 
nated by this term, which is defined in the large dictionaries as a kind of cart or a 
"sedan-chair" — a sense that clearly does not apply to the text. If by it the author 
means a common chair as distinguished from a silldn, the editor might have avoided 
some perplexity by informing us of the fact. 

The relationship of notes to vocabulary is ill-defined and irregular, the former 
containing matter that could be left to the latter, while lacking matter, as we have 
seen, which properly belongs to it; e. g., colcha (2, 3) is omitted from the vocabulary; 
calditos (33, 7), with a simple meaning, is given in the notes when one might look for 
it in the vocabulary under caldo. Consistently sopitas (26,13) is omitted from the 
vocabulary under sopo; likewise from the notes ; while fuente as "dish " occurs in both 
vocabulary and notes. Examples of this uneven arrangement might be multiplied. 

These omissions, coupled with the irregularities before mentioned, constitute, to 
our way of thinking, a blemish in the value of the edition. But we do not care to 
press this point, since some shortcomings are inevitable and perfection can hardly be 
expected while standards are so diversified. 

The following misprints are noted : in the text (30, 3) reconcimiento, (33, 18) atrevi 
for atrevi; in the vocabulary (p. 105) huevos molles for huevos moles. 

Echegaray' s O Locura O Santidad. Edited, with Introduction and Notes, by 
Geddes and Josselyn. Boston: U. C. Heath & Co. Pp. i-ix, 1-102 
(text), 105-15 (notes). 

We confess to a sense of disappointment in this play, despite the literary rank of 
the author and the learned attempts of the editors to make out a strong case in his 
favor. We think that the only excuse justifying the present volume is the extreme 
paucity of material in Spanish prose drama that can be well adapted to the use of 
students, and we are not sure that even this excuse has been fully met. The editors 
sum up well the merit of Echegaray in the phrase: "his pieces interest without amus- 
ing" (Introduction, p. vi), which is a charitable judgment; for the element of 



